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A lesson in the funky,

percussive guitar styles of

— —

DAVE MATTHEWS.

By Darrell Towner
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DAVE MATTHEWS LESSON
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DAVE MATTHEWS LESSON

4th fret, and is based on a sequence of arpeg-
giated root-fifth power chords in the key of
Ab major (Ab major scale: Ab Bb C Db Eb F G).
Matthews moves this perfect-fifth interval
shape along the 4th and Sth strings from the
6th fret, down to the 1st fret and back up
again. As this figure consists of steady eighth
notes played at a moderate tempo, it will
serve as a good training ground to start
learning Matthews' unigue style.

Many of Matthews' guitar parts convey a
strong sense of melody, harmony and
rhythm and include a bassline, all at the
same time. It is for this reason that a lot of
his riffs are able to stand alone, without a
vocal line or rhythm section accompani-
ment. A great example of such a part is the
intro/verse riff to “Crash Into Me,"” from
Crash (see FIGURE 2). Underneath a drone-
like E5 played on the top four strings,
Matthews plays a bass counterpoint on the
A and low E strings to create what sounds
like two different instruments. To keep the
bassline and chords ringing together, he fin-
gers the chord shapes in this riff in an atyp-
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ical way, as illustrated in the chord frames
above the staff. After striking each succes-
sive bass note on a lower string, Matthews
strums the same four-note chord on the
higher strings. After Matthews rehearsed
“Crash Into Me" with the band, this riff
started to evolve from a very straight guitar
line to a country-style tune. Once he started
changing the rhythm of where the bass
notes were landing, it changed the song
considerably. This type of combination of
single notes (the bassline, in this case) and
chords within an accompaniment riff is one
of Matthews' trademarks.

As is the case with “Crash Into Me,” many
of Matthews’ riffs are played in the lower
fretboard positions. “Spoon” (see FIGURE 3),
one of his mellower offerings from Before
These Crowded Streets, revolves around a
peculiar chord progression: Em-D5-C-E-E/G#-
Am-D-G-D/F#. Matthews loosely arpeggiates
this passage in the 1st and 2nd positions,
playing it similarly at each repetition. Notice
that four of the chords he uses in this figure
are inversions (chords in which the root is
not the bottom note). In the harmonic analy-
sis (i.e., chord symbols) written above the
staff, these chords appear as DS/A, C/G, E/G#
and D/F#. In this nomenclature, the chord is
indicated on the left side of the slash and

FIGURE1 “Satellite™
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