


The
Best of What's Around Hey my
41 friend Tt seema your eves are troubled Care
to share your time with me Would you say vow're
lwlﬁwlwuﬂmAmmamﬂdhwgﬁlloﬂwm
most ean dream

‘what's around Turns out not where but
hurts not much when you're around Al!lllf'wllﬂllnnli"hl'l'omlwlﬂ!lnkin
mmlngmum;nmym\nmmwm rest Well she run up into the light sur-
prised Her arms are open Her mind's eye is Seeing things from a Better side than most can
dream On a ulmrrmnl]]aelﬂhvm\mlrlnyﬂhﬂ fe Whatever tears
holda her down And i mnnmmlmhnzsnﬂlm:umbmmfm' around Turns out not
vﬂmmﬁtwvouwmkmmlbrmwmwﬂlm:muaj‘wlmtaummi What Would
‘Yon Bay the puppies” hair 11mmﬂtielmjlmpermhm ‘Cause of original sin
Down the hill ellJm'kanﬂJ’!IIA.mlyw tumbling after ‘Canse of oﬂgﬁul!d:lmawmmebnﬂ
Drink a hope to happy years And yon may find A lifetime's passed you by What |£l sy
the big one If yon a monkey on a ¥ msehamnon‘l.l:ine
_ the mailman What would yon say T was tl bear Ate his head, thought it was a
igoes in the end Knock knock on the door Who's it for, there's nobody in here Look in the mir- =
myl‘nmll ldun'tlmlllrﬂhminbﬂmumd!psﬂfwlﬂmmmmmwmﬂﬂtknu
%mmnqwmm g forgotten - nmmnmhmu
wuulrl you gay Eatellite in my eyes Like a d.h.mnml in the sky How 1 ‘wonler Satellf




gnvenwrgrqh‘gcoklmw;mvemmmn My Bel Air Could T have been Lost somewhere in Paris
ake my head off this terror The fearing won't  Coulil T have heen our little brother Could T have been
nmnahmk]un'lml!ymnxlul]lmpululun'ﬂle Anyone other than me Could I have been, oh Anyons
needle Make my great escape 1 seem. in time My other than me Could T have lieen Anyone other than me
head leaves me behind Body fall cold mlmhﬂ“n Umlldllllullemmmuﬂem

vonaway all || 4
comes. down to
nothing Six sens-
o fealmq Five
around a

i But one_ Everybody's
happy Everyhody's free We'll keep (N
th tig dooe open. And everyone' come

are you differen are you
w-ulruwzimnmm Ting e wuum\y Ttan
typical situation Tn these typieal times We can' do a
thing about it Noomies. Coua T baye boen & Never changes a thing The week ends, the
parking lot attendant Could T have been A millionaire in  She thinks, we look at each ather Wondering what the
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other is thinking But we never
crimes between us grow deeper

Afw
55igdic
gié%igg

i

s now And

sleep T would inside your mouth Don't be i i for a
s too shy Knowing if's no big surprise That T will while imes a Jimi Thing
for you T will wait for no one mt yon Oh please slifles Xeeps me swingin' I'd like to show
lay down Spend this time with me Together share this | you ide T shouldn't care if you do or dont
smile Lover lay down Speni this time with me Walk it Brother chaos rule all about Sometimes I walk
with me, walk with you Hold my hand your hands So there Well yes, God knows, sometimes T take a bus
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me Reaching searching never «
i 3|:w could 'kuep me ﬂm:g Just l’oa:ﬂolmlle ;1:1’[ guwt;:mth%lalnd of min tun-
neél... mommy If yon eould keep me ing for & Dack to yon
) " Warehouse See Tm leaving This warehouse fr]:ghuru me Has mngalid up in knots
/ Can't rest for & moment Soon I'm going I'm slippin’ slow away Hoping to find something
¥ letter than T've got inside of here The warehouse slips away Hey reckless mwinnn:

urs
mmmﬂhp:mumwmlmmmion! found in the gap in the sidewalk Keepsndvomﬂgmnm
"¢ Hey the black cat changing colors And  ou can walk under ladders And swim
turn you And here I sit Life an, end of tunnel, TV set Spot in the middle Statie statistioal
bit And soon Tl fade away, I'll fade away Thnlm‘knl!h"aﬁaﬁom‘hmwhellwememlwk
Smell touch feel How could this rhythm ever quit Bags packed on a plane Hopefully to heaven Shut up
Tm thinking T had a clue now it's nm{mmﬁhwmﬂtmmmlmmdmmw\
to Keep all your sights an E.lh:lﬂn.thaNaskul( ||;wlurs ‘When it's not the colors
matter But that they'll all fade w? lieve an end to it Warel m%
' bare Nothing at all inside of it Wall uzllhnlls!ﬂvﬂﬂluwmﬂi'l‘h d[lnppelr My love I love to, stayh
i; lave 1'love to stay here Ilu@nmerwuwundzﬂng"lc‘knngeeomrlheb:l.urmmtmmnmm‘
ybe thi mzlmwthmtwmvebaml-lmmuwmhmmuuwvmbo\mnnwb

o

defend So T am going away Pay For What You Get Work ourselves, fingers to the
row, drain my soul Pay your lnes, an your debts Pay your respeets, everybod
'Eun-boruu asks me how she's doﬁm
s, words, words, ha

Any number roa] i n,v away... Stay Tou Tay
h a get Everybody asks me how she's doing Is she really,
how she's doing Since she went away T said T couldn't
| Surprise, mmmlpumwm,mmhn pqrorvdntym e
- sk me how she's doing Has she really lost her... Everyhody asks me
Sinee she went away T said T couldn't tell yon Tm n‘kxv hu okay
are you? Tay for what you get Pay for what you l‘ﬂ
i you get Tay for what you get oh... Oh.. ¥4 a’or Mlgmr Vald:
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Under The Table And Dreaming
The Best of What's Around® What Would You Say® Satellite®
Rhyme & Reason’ Typical Situation® Dancing Nancies* !
Ants Marching® Lover Lay Down Jimi Thing® Warelouse®
Pay For What You Get  #34
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“Mixed by Tom Lord-Alge

L
BG2Z 66449




=
<
=
<
=~
=]




Under The Table And Dreaming
The Best of What's Around What Would You Say Satellite
Rhyme & Reason Typical Situatior Dmcin;; Nancies
Ants Marching Lover Lay Down Jimi Thing Warehouse
Pay For What You Get #34
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Produced by Steve Lillywhite
Mixed by Tom Lord-Alge
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